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Forms of Knowledge

Continue discussion of arithmetic and
fractions.

Area and volume can also be reasoned
by outlining various geometric shapes.

Scale, proportion and modularity can be
discovered by having the child make as
many different squares or rectangles as
possible.
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well. Froebel strongly
believed in the value of

symbolic play.

“What shape is this?”

Have the child count the
number of cubes. Count
the six faces of each cube,
the twelve edges and the
eight comers. Emphasize
this idea by retuming to this
observation with individual
children at different times
during play.

Forms of Life

Ask the child to represent
things from his/her life with
the blocks. The child may
begin with simple forms
(trains, towers, etc.) and
make associations and
create stories. Encourage
these associations and
stories by asking questions.
Children tend to do this
naturally during block play.
Far from simple use of
imagination, these associa-
tions between their inner
and outer worlds are the
foundation of true leaming.




Forms of Beauty

Forms of Beauty start with a simple form and
progress by modifying the design in stages,
changing and evolving a series of designs,
and then returning to the cube once again.

Be sure to follow the child's invention and not
instruct the child in what to do with the cubes. One
of the reasons for the demise of the Froebelian
kindergarten was that some teachers dictated the

Forms of Beauty can be created on the gridded patterns to the children — negating any educational
board or free-form on a table. benefit from the play. Listen to the child's stories.
Encourage the child to continually modify a Use the blocks to awaken a sense of beauty by

construction of the cubes rather than tearing down  forming symmetrical designs.
and rebuilding. One thing should lead to the next.
Froebel believed that this would leave ideas in a
child's mind. This process promotes the logical and SRAE
orderly development of ideas. Sviey:

These designs embody the principles of symmetry,
proportion, balance, strength of center, rhythm and
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A design is never destroyed, but constantly modified.
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A Home in a Prairie Town
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